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William Anastasi

Anastasi is one of the founders of Conceptual Art with, as well, with solid connections in his earliest works to Minimalism. In his work Anastasi delicately dissects the differences between
seeing and perceiving. He confronts the issue of presentation and exhibition itself and explores the question of “self-sameness” of objects — with tautological truths and perceptions.

|

All images Courtesy by the artist and Galerie Jocelyn Wolff

Anastasi’s practice is interdisciplinary, informed by physics, music and social thought. His sculptures, paintings, photographs have like his drawings consistently helped to define the mediums
themselves. Like his close friend John Cage, Anastasi is fascinated by the element of chance in creation.

Since the late 60s Anastasi developed his signature innovation of the use of process in what he refers to as his “unsighted drawings”. They were begun in 1963 and are ongoing in continually
developing strategies. Anastasi’s drawing practice embraces drawing as performance, the incorporation of chance, rigorous focus on the present and the body’s relationship to the drawing’s
execution. His referencing of the body in each of his various drawing strategies is evident from the smallest to the largest works. This is accomplished by a rigorously reduced phenomenological
approach where each gesture is tailored to its particular scale and method of execution. A series might begin by folding a paper small enough to fit into a tiny space — the pocket drawing or, in
the case of the subway drawing, by placing a small sheet that fits comfortably on his lap while in transit. The viewer later standing before these drawings senses the artist’s presence during their
execution.
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William Anastasi

Passion, 1967 - 2015

photomural, scaffold and pine plank Dimensions variable
Details : Photomural : 152,5 x 365,8 cm

Scaffold and pine plank : 91,4 x 426,7 x 61 cm, unframed
Exhibition view at Galerie Jocelyn Wolf, 2015.

Ph. Francois Doury
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William Anastasi

Passion, 1967 - 2015

photomural, scaffold and pine plank Dimensions variable
Details : Photomural : 152,5 x 365,8 cm

Scaffold and pine plank : 91,4 x 426,7 x 61 cm, unframed
Exhibition view at Galerie Jocelyn Wolf, 2015.

Ph. Francois Doury
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William Anastasi

Continuum, 1968

gelatin silver prints mounted on aluminium Dimensions variable
Exhibition view at Galerie Jocelyn Wolf, 2015.

Ph. Frangois Doury
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William Anastasi
Exhibition view, ,,Camera aut o controle* at Centre de la photographie; Genéve, 2016
Ph. Centre de la photographie; Geneve
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William Anastasi

Transfer, 1968

black and white video camera and monitor 25 x 41 x 51 cm

Exhibition view, ,,Camera aut o controle* at Centre de la photographie; Genéve, 2016
Ph. Centre de la photographie; Genéve

William Anastasi
Exhibition view: ,,.La Boite de Pandore: une histoire de la photographie par Jan Dibbets, 2016 at Musée d'art moderne de la Ville de Paris, 2016
Photo: Pierre Antoine_ MAMVP
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William Anastasi

Without Title (One Hour Blind Drawing), 2012 pencil on paper
150 x 274.3 cm, unframed

Ph. Chloé Philipp

5 sur 10 28/03/2022 a 16:58



William Anastasi - Tique | publication on contemporary art https://www.tique .art/features/william-anastasi/

SONY DSC

6 sur 10 28/03/2022 a 16:58



William Anastasi - Tique | publication on contemporary art https://www.tique .art/features/william-anastasi/

William Anastasi

Without Title (Still Drawing, 5.20.12), 2012 graphite on paper
76.5x 57 cm

framed

90.8 x 70.4 cm
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William Anastasi
Without Title (One Gallon of industrial high-gloss enamel, poured), 1966/2013
high gloss enamel paint dimensions variable

Ph. Aurelien Mole

Tags | Artist | Features | Galerie Jocelyn Wolff | William Anastasi
Share this post

fop

You may also like

Six Questions

8 sur 10 28/03/2022 a 16:58



William Anastasi - Tique | publication on contemporary art https://www.tique .art/features/william-anastasi/

Shaun Krupa

Features

Ho Tzu Nyen

Six Questions

Alberto Feijoo Rodriguez

Features

Heinz Peter Knes

Sections

Features

Six Questions
Exhibitions
Printed Matter

About
About
Publication
Store

Art space
Contact

Social

Facebook

9 sur 10 28/03/2022 a 16:58



William Anastasi - Tique | publication on contemporary art

Instagram
Twitter

Newsletter

Your email address
Sign up
Tique is a project by

https://www.tique .art/features/william-anastasi/

Context creative studio
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M EER, KZOET 19945F, EFEDTAHERNAR, HHR%ENIRSRN RS
MNek, H—ITEFHEENHERMNFESIE (ot., 24.1.94) . FHANE, UXATRIRFE
I FRXBHRKRENK, MM FAENAENR., AMNFREMEEECHRE L, HAF
REAXKKEETIM, MEETHER. X—ERNMRLE", REXTEHIHIEN, T
BRNANBERUNERIIEENRERZ—.
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Miriam CahnfEf {Decay)

ATEMA A7 ATARRGRIE. RIN. BHRY, KAE, MWEEERHMAIIBAMSE
3?7 fIMIBESR? MAIRMAIEERFE LHIBS? XELRERB Flocelyn  WolfffuF
Romainville@Z B R, XBIF FWELAFERMREN, BEAKEMY, BRENMRTEEL
BEE/ERN . ARNXMEEREELSR: B, ER (BAZLEBER) (White
Supremacy Porn, 12/15/19) B RIZ=,
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Miriam CahnfEf {B.t., 10.05)

CahnfJE R, EHEETLTMDH —TIRKENAR—EEIAARLE LWL —2; —Ti&
— MEETINREBRNEERTZF, CahnBETHAY, BXNEILHEHRARES SN
MiIER, TR—5, MENESNKXNISEITTRR, EMREAANET—MLE, XESHE
HESHENN, MBENESEYTEMIAEZ L; BI1UFRE, MOMELM,
EZ, CahnfEJocelyn Wolfffi[BEBEE MR THE —THENRF: “Bf189@75" (Notre
Sud) , BRERAIIEFENETANBEME, X—IREREXZERHI R FH0”

£, CamA—MENSEARNREEMNG EZEFHEL R, TIEtMOREESITERA]
&, BNBSS5HEB., MNZFETHN, BHEER], BERMNEISE, AERK—RNE
BRI
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Miriam CahnfEfs {Nichts)

MIB—HEEERE B FFEERDEAME, FREFIEASTLAFNFRE; MEFK
GTHHROMIRE L FARFEBION . FTEER, BT LEHRKEEE R ED A ZERA
REMEMBES—TEK, tEMREKBZA (less-than-human) HIFRAZ AT REHN, TR
RBLMITANRIHNIARETNINOFEBARFESNREHH: XEERF BT TRR
BRI HN, FEGREZ ANSEIE, MR EARARIUNERXANEIEFEN. %
ERREENBREZER. REKHER, MEBENABZANRARREEELZT,
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Miriam CahnfEfa {Atombombe, 07.09.1991)

ELFMERENIS, KR THTREARARRTSHOMEHE: . & &, MR
TN E. BN, BOIATUREE-TSFLEANEASANE TR, RE, KERSM
NT—ERE, RIFLIFEED.
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Miriam CahnfEf (To the right, quick!)

FREXLEMWERE . WEMEE: —ATR. 240\WTL, BENS—E, REDEREER

A, MNEMBCSHMAEN—IZEFAE, BHEBAZMMNNREE, 2—TAEE R
Bk, BEMAFEMAERIES ., MIEMA TH WL, ERFRAMG L M-S ARET
AREERM? ERERNIEFIXKICHEAN? SFAENREBEKE N, WXIFCHBIRE? RN
BRI TR, SBAONEMEREFE? WA FERBLEHFE (Frontex) MHA1EH kAR
5? BMNNF AW — T ARG LB AN —HHF8? FAIRMENS RN ERNTFARS 2
KB FREFRNAL IR E X IEN5?
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Miriam CahnfEf {Herumliegen/Fremdkérper)

ALK, —tTRE#, RBEMAHMN, (RENY, EREEBZERKRBEFE
TRESY. ENFE—TZH 2, REKKEREAE, EENBEEERHRE. E1]
BRI Z AN EEXVENRIL, ENFHELRENRTN, S22/\RFBR—IRO—FREK
EHNBEE, ALEBE T, BRE-TER, BRENS—XTAtHEE. ENFHE—TIR
W CHBEMRE TRE—NEHE, EINBERRERB I ANESBR? ERELIREN
T, EXNSEMNSARAEBFRMEZL, MRS ET RN RILE? HRNERLER
RN AZTNF? KUEEEHR LR, HH—BUEE, t48REET, KT
At R RRIENAEFIMEEN S AR, WEHEFERNNERHKR? RTIR, EHEHEISEHK
MNRFENEE, SERIFECESFENE LRBRMTHERS?
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Miriam CahnfE& (Blau)

R “BARBEAABEEK, MEESTMHRELRRTIIRNEIL? "EHRARKAN2HE2 FF
ME—X, MREB—THRHNEGN D RIINSTHITERIFE, BEERBMNENZHRIRIEAE
B, MAREHWEE. IMMBESTBBNATLTIG. XTENBAIH. ERNMARNZS. EN
4R, ERRK., SLERN, MIFRTEEREMEI. BEROLMIZAMINKNE, 118
ALNEHSERFE—RE, BEE—HAMZE". KERBAZEERE. ZBEMAMAIIER
R, ERMNEEZR, EREERNNBE? WRENFKEZFHKPEE?
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Miriam CahnfE&, Untitled

Bin: “RBREMELERE-—FENHE. RBERARBENXEEGEN—HEEXXHE, A
LRSI FEIANEMERER . IS AMBARBIMIVEAANNEEE. HIIZEE
3, BEARABHORTFEZ -, MMNSERBNKREIZRANEE, thAZHEERLE,
BRFEEE—FLIEEN. MEALEESTHFNRIRDREHRXER &, ~RiK: “Rg
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ARIRIZXAZRNEKRID? REEMRORENECT—TBEMAEEERED? "B TIRrVE
AUsRRE, F3IMXTHANTENNEEMAERNZBIHNRE, KANFIINFI, SEHH
T, BERFELT, SEHIELT.

Miriam CahnfEfa {Schlafen)

#8237 | Elisabeth Lebovici
Bi% | #— Unezzz

w58 | K& H Riri Chu
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century. On the adjacent wall, a triptych comprised three canvases,
each just under a foot square and bearing one black imprint. The work
was accompanied by another triptych of the same dimensions, each
with one saffron imprint, scattered across the wall. Seen together, the
intact and dispersed triptychs, both 2017, evoked the final stage of
replication during which newly produced virions burst from their host
in search of neighboring cells to infect.

Opposite these apparently infected walls, the juxtaposition of two
older paintings on a sliver of wall between two large windows
addressed the here and now in more physical terms. Echoing the tall
arched windows of the gallery’s facade, a small tondo bearing three
burgundy imprints (1997) was hung just above an oblong rectangular
canvas with six black imprints (2012). The tondo was originally made
for a 1997 exhibition at caprc Musée d’Art Contemporain in Bordeaux,
France, in which Toroni showed numerous similarly painted wine-cask
lids. And while this peculiar support and the wine-colored paint con-
nect the tondo to another time and place, this work inevitably takes on
a new significance according to its current context. In this case, the
visual link that Toroni set up between his paintings and the windows
seemed to mock the famous comparison of painting to a window in
Leon Battista Alberti’s De pictura (1435).

In a group of six painted collages from 2020, Toroni engaged
directly with his own past. An important aspect of his practice, his col-
lages typically feature original photographs, invitations, and other
archival ephemera related to the artist’s previous exhibitions. In one
such piece, Toroni made five orange imprints over a collage of photos
taken at four different exhibitions. At the bottom of this composition,
a photo depicting a painting Toroni made on a glass wall at Collection
Lambert in Avignon, France, in 2004 perfectly illustrated the artist’s
ability to cleave—in both senses of this word—distinct realms, whether
temporal, spatial, material, or social. In the photo, the glass marked by
Toroni’s imprints separates a Lawrence Weiner text work inside the
exhibition space from the donkeys and chickens mingling outside. And
yet while it stands between these two scenes, Toroni’s painting also
incorporates both. Other photos in this collage document a 1978 exhi-
bition at the Kunsthalle Bern in Switzerland, a 1992 outdoor installa-
tion in Waiblingen, Germany, and a 1993 show at Galerie Tschudi in
Glarus, Switzerland. By combining these far-flung souvenirs and then
overlaying them with his signature imprints, Toroni effectively col-
lapses many layers of space, memory, and history to create new works
of art for a new moment in time.

—Mara Hoberman

Miriam Cahn
GALERIE JOCELYN WOLFF

For feminist artists coming of age in the 1970s, painting was mostly a
medium to be rejected. Miriam Cahn, for instance, started out draw-
ing, creating large-scale chalk and charcoal pieces on the floor. It was
only in the mid-"90s that she took up oil painting. A pair of consecutive
but overlapping presentations in Galerie Jocelyn Wolff’s two spaces
featured almost fifty works: One chapter represented that transitional
period of the *90s, presenting the artist’s little-known but crucial
experiments with painted color; the other displayed her most recent
work in oil. Collectively titled “notre sud” (Our South), the shows did
not so much tell a story of progress as offer different perspectives on
Cahn’s work.

Chapter one, which comprised color sketches of animals, plants, and
humans in diverse painterly mediums that looked like they were glowing
from within, engaged with issues of the body, sexuality, nature, and war.

What appears to have concerned
Cahn in these works, more than
exploring the color spectrum, was
carrying over the rapid, corporeal,
performative working methods and
immediacy from the charcoal draw-
ings. This was particularly evident
in her work with primary-color
pigments, which she had rubbed
onto a series of concrete slabs in
KORPERLICH (Physically), 1994,
and pushed around paper with
fingers and brushes in was mich
anschaut (Looking at Me), 1994,
a sequence of faces mutating from
owl to human. For watercolors
such as trdumend (Dreaming),
1995, portraying in profile a recum-
bent figure with a bright-red phal-
lus and breast resting her head on
poisonous yellow ground, Cahn
allowed streams of paint to run
down the vertically affixed paper,
but in oil paintings such as Sara-
jevo, 1995, she layered pigment on
canvas to create the intense contrasts and blurred outlines of a veiled face.

Though Cahn’s more recent oil paintings on canvas and wood in
chapter two were less luminous, they were also larger and more com-
plex, dealing with a wider range of subject matter. Disturbing scenes of
barren landscapes with exposed bodies drowning, giving birth, mas-
turbating, or penetrating or punching each other evoked issues high-
lighted in the media, such as sexual violence or the refugee crisis.
Quickly sketched works, which had been temporarily set aside and
reworked, as indicated by their multiple dates, also allowed for mul-
tiple, incongruous interpretations. In IM DUNKELN (In the Dark),
2019, a scene of sexual violence—dim but for the oppressor’s bright-red
lips, single nipple, and erect phallus—the ghost of an earlier version in
the form of another arm still showed through, adding another layer of
ambiguity to an image that could not be classified in familiar terms of
pleasure or pain, rape or porn. A precisely sequenced digital slideshow,
das serielle denken (The Serial Thinking), 2020, revealed the various
stages of Cahn’s paintings. These images made clear that the artist’s aim
in redoing a painting was not to make it better but to make it differ-
ent—perhaps to consider excluded possibilities. Though Cahn’s layer-
ing and reworking relied directly on the material properties of oil
paint, the approach also recalled her drawing practice and her writing
process. When crafting the text torture pictures in may 2004, in which
she describes the relationship between one of the infamous 2003 Abu
Ghraib torture images—of a female soldier holding the leash of a
collapsed prisoner—and a performance by VALIE EXPORT, Cahn
restarted eight times.

As epitomized by the title “notre sud,” which alludes to the body as
much as to geopolitics, gender identity and oppressive relations,
whether sexual or other, need to be reassessed according to diverse
cultural and subjective perspectives. By conflating categories such as
personal/political, man/woman, human/animal, and painting/drawing,
the artist questions fundamental hierarchies. What made this exhibition
satisfying—despite its difficult-to-stomach images—was the way in
which Cahn’s complex ideas about nonbinary identities emerge from
her long-standing, corporeal engagement with her medium: the material
realities of color and paint.

—Elisa Schaar
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Miriam Cahn,

IM DUNKELN

(In the Dark), 2019,
oil on canvas,

707 x 55%".
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PRINZ GHOLAM

Wolfgang Prinz, *1969, Leutkirch
Michel Gholam, *1963, Beirut, Libanon

Performativ stellen Prinz Gholam Posen aus
kanonischen Werken der Kunstgeschichte nach.
Die Kiinstler verkdrpern meist nacheinander alle
Figuren eines Bildes in zeitlupenartig wechselnden
Koérperhaltungen. Die Orte der Darbietung sind
oft kulturell Gberformt und von touristischem In-
teresse, etwa an der Ausgrabungsstitte des Odeion
des Agrippa in Athen oder in der Hofkirche in
Innsbruck. In Recherchen und Studien arbeiten
Prinz Gholam Hintergriinde und Choreografien
aus, gehen den Kompositionen der Figurengruppen
nach und setzen sich mit historischen und sozio-
logischen Kontexten auseinander.

beide Seiten: Prinz Gholam,
My Sweet Country, 2014,
Performance zur documenta 14
Athen, Foto: Angelos Giotopoule
Courtesy: Prinz Gholam und
Galerie Jocelyn Wolff

Die Rezeption bewunderter Werke ,alter
Meister® fithrte in den Akademien bis ins 19. Jah
hundert, teils dartber hinaus, zu relativ ungebro
chener Fortfithrung ahnlicher Posen, die oft mit
entsprechenden Vorstellungen davon verbunden
waren, wie eine bestimmte Rolle im Bild maleriseh
»performt“werden sollte. Die Kunstgeschichte
zeigt sich, ahnlich wie in Warburgs Bilderatlas
Mnemosyne, als Archiv der zu unterschiedlichen
Zeiten jeweils als reprasentativ angesehenen Kons
stellationen zwischen ,bildwiirdigen® Figuren.

In ideeller Nihe zur Psychoanalyse widmen sich
Prinz Gholam den groen und den kleinen Gestel

130 3 — Kinstlerische Positionen




e

e

2

=

beide Seiten: Prinz Gholam,
My Sweet Country, 2014,
Performance zur documenta 14,
Athen, Foto: Angelos Giotopoulos
Courtesy: Prinz Gholam und
Galerie Jocelyn Wolff

n bewunderter Werke ,alter
n den Akademien bis ins 19. Jaht
riiber hinaus, zu relativ ungebro
ing dhnlicher Posen, die oft mit
Vorstellungen davon verbunden
>estimmte Rolle im Bild maleris
en sollte. Die Kunstgeschichte

h wie in Warburgs Bilderatlas

wrchiv der zu unterschiedlichen
s reprisentativ angesehenen Kom
chen ,bildwiirdigen® Figuren.

zur Psychoanalyse widmen sich¥
:n groflen und den kleinen Gestd

Was bei Prinz Gholam jedoch wegfillt, ist — neben
dem exklusiven Rahmen der Vorfithrung - die
Hinfihrung der Komposition zu einem Helden:
die eine Figur im Mittelpunkt des Geschehens. Die
hierarchisch und mit spezifischen Vorstellungen
von zwischenmenschlichen Verhiltnissen aufge-
ladenen Konstellationen werden in eine schlichte
I Literatur. Sie fiigen sich in eine intermedial Beziehung zwischen zwei Korpern aufgelost, die
Schen Malerei und Theater sich bewegende mal ineinander verschlungen, dann wieder mit

: dition der ,lebenden Bilder® der Tableau Vivants, Abstand Raum einnehmen. (EW)

Ubesonders im 18. und 19. Jahrhundert die Fiille

8 Charaktere in vielfigurigen Historiengemélden

8 Anlass fiir populire Inszenierungen nahmen.

turspriinglichen Bilderzahlung genommen.

e Performances lassen in eine Bildwelt eintau-
fiEn, dic uns durch einen bestimmten Bildungs-
dlon vermittelt wird — in Gemalden, Fotografie

Prinz Gholam
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from the isolated bunker studio
she created for herself in a
swiss valley near italy, the cult
second-wave feminist artist is
siti] I rdnt g e Cihe SEEknn;
her visceral paintings and
installations are a corporeal
performative act,
blurring genders and
sexual categories,
o S sc e reptilisinies
o and attacking masculine

LUKAS WASSMANN

ALL ARTWORK BY MIRIAM CAHN t Ox-i C-i ty °

MIRIAM CAHN, EREIGNIS, 2021,
OIL ON CANVAS, 31 1/10 X 45

.
1 S] a n d 2/5 INCHES, COPYRIGHT AND
COURTESY OF THE ARTIST
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ZAHM — You've lived
2;::ﬂ2: several different
periods of contemporary art
cince the 1970s. And at this
stage of your life, you're
pased in 2 mountain valley
jn the Southern Alps, and
I have the impression — tell
me if I'm mistaken — that you
1ive in a kind of autarky.
MIRIAM CAHN — It’s Val Brega-
glia, on the Swiss side, on
the border with Italy.

OLIVIER ZAHM — Tell me about
this place, and your deci-
sion to Tlive and work in
relative isolation.

MIRIAM CAHN — For me, it’s
no different from the city.
1’ve lived in a lot of cit-
ies — Paris for a year, then
four years in Berlin, six

| I\t\bs in London. I also
%@’d in Basel. There's no
difference because

and live in my studio. But
io go out walking a Tot.

( t,‘) .

beautiful. But it’s
reat to walk around

HM — So, is your

ike a monastic cell,

zion zone?

N — No, it’'s just

ace. It’s not mo-

t’s not a cell. The
it I've made here,

not the idyllic
a valley in the
Ips. Don’t forget
erto Giacometti was
for example. But
rent from working
Y, that’s for sure.

} ZAHM - It's a very
tudio — modernist and

HN — I designed it
‘the architect Armando
i, who's a typical Al-
)ine architect but interna-
tionally renowned, 1ike Her-
209 & de Meuron. He's one of
those architects who com-
bine contemporary architec-
ture with the specificities
of life in the Alps.

OLIVIER ZAHM - It’s a Su-
Prematist concrete block,
Placed in a world of stone
and vegetation,

MIRIAM CAHN — I also like
the idea, now that I'm old-
€r and have rented a lot of
Studios and traveled a lot,
that this should be the last
home and the 1ast studio.

OLIVIER ZAHM - po the moun-
tains influence you? Do you
feel a special energy?
MIRIAM CAHN - Because of
my family and my childhood
I have always known thé
mountains. We used to go for
epic walks. For me, it’s nor-
mal that the mountain should
be there, facing me. And I do
still walk a 1ot in the moun-
tains. I'm over 70 years old,
and I don’t walk like I used
to, but today, for example,
I went for a short wander in
my snowshoes. I love it.

OLIVIER ZAHM - Regarding
your work, I get the im-
pression that the human or
animal figures that feature
in your paintings - which-
ever sex or nondefinition
of sex they depict — are
very isolated, as if they’'re
at the center of their own
solitude. Each of your rep-
resentations of Tliving be-
ings is 1ike an appeal to
the other, for contact..
MIRIAM CAHN - Yes, contact
is important. That's why my
figures are often the same
size as the person looking
at them. But what you're
saying is a personal inter-
pretation. I wouldn’t com-
ment on that.

OLIVIER ZAHM - You once
said, “To sleep, to eat, to
cook, to paint is all the
same: it’'s 1life.” So, you
don’'t separate painting from
everyday life?

MIRIAM CAHN — Those words
are exactly right. First of
all, I don’t just do paint-
ing. I'm not a painter — I'm
an artist. I also do draw-
ings, photos, etc. I even
make texts. In any case, a
small drawing is the same
as a big painting. And, as
I say in that sentence, my
life is all one — painting
well, cooking well. It’s the
same.

OLIVIER ZAHM — You're against
the hierarchy of values im-
posed by the art market?

MIRIAM CAHN — There's noth-
ing 1 can do if a big oil
painting sells for a 1ot
more than a drawing. It’s
good for me because 1 make
more money, but it’s just

the market. For me, every-
thing has the same value:
painting, everyday life,
drawings.

OLIVIER ZAHM — And the sun?
You're someone Wwho works
with bright colors - do
you get enough sun in the
valley?

MIRIAM CAHN - I'm at the
lowest point in the val-
ley, and I haven’t had sun
for four months now. But
on a day like today, when
it’s lovely and very cold..
I don’t know how much the sun
influences my work. I don’t
think it does, in fact. Well,
maybe a little. But televi-
sion influences me, too, and
what I'm reading. Everything
influences me.

OLIVIER ZAHM — And you stay
informed on social media?

MIRIAM CAHN — I'm very well
informed. I read four local
and international newspa-
pers every day. I watch TV,
and I listen to the radio.
I'm not on social media.
I don't want to know what
everyone 1is saying about
everyone else. Maybe people
get their information 1like
that nowadays, but not me.

OLIVIER ZAHM — No Facebook,
Instagram, Twitter?
MIRIAM CAHN - No.

OLIVIER ZAHM — Melanie Klein
said, “The world is round.”
She went into that round-
ness, and she made a book.
So, what is the world, ac-
cording to Miriam Cahn? And
are you angry or optimis-
tic about the state of the
world?

MIRIAM CAHN - Of course,
I'm angry. When I read, for
example, what happened at
the Capitol in Washington,
with all those people from
the far right, naturally it
makes me mad. It's only nor-
mal. I come from a family
that has always been very
concerned about politics.
So, yes, politics can make
me mad. And what's even more
serious for me, I think, is
the way people here, in Eu-
rope — and in Switzerland,
even if it's not in Europe
— are closing themselves
off. That, too, is in my
paintings, in my drawings,
in everything. I don't un-
derstand why they don't let
people who want to work here
in, why they leave them to
drown in the Mediterranean.
We can't say both that we
have the Rights of Man, that
human dignity matters, etc.,
and then act like that. It's
getting really difficult to
manage our democracies. It’s
not working any more,

OLIVIER ZAHM — A lot of your
paintings are about those
migrants who are adrift,
whom we allow to drown at
sea.

MIRIAM CAHN — Yes. You asked
me about that impression of
solitude in my paintings.
This 1is what 1t’'s really
about: we're always alone,
we're left alone, we leave
them alone, and then we let
them drown, we leave them in
the cold snow at customs on
their way here. That's what
interests me, and it’s an
existential thing. Perhaps,
one day, it’11 be our turn,
highly privileged people
like me and you, not to be
able to move, or to have to
leave. We're already seeing
this in our restricted move-
ments in everyday life with
the Covid-19 crisis.

OLIVIER ZAHM — Your paint-
ing has a political center,
a political heart?

MIRIAM CAHN — There is no
center because I'm just as
happy to paint animals or
plants, say. There is no
center with me — it’s all
one thing. With my work,
I provide commentaries on
the world.

OLIVIER ZAHM — And these
commentaries are channeled
by your power of empathy?
MIRIAM CAHN — I don’t agree
with this kind of distinc-
tion between ideas and emo-
tions. It's the same thing.
If you don’t have any emo-
tions, you can't do poli-
tics. If you don't have any
empathy, you can’t think po-
litically. And then, we must
stop saying that artists,
and women in particular,
do everything out of their
emotions, their intuition.
The thing that matters 1is
work. And work has certain
rules, daily rules; you need
technical knowledge, ideas.
Intuition annoys me. If you
look carefully at my paint-
ings, you can see it's much
more complicated than intu-
ition and emotion.

OLIVIER ZAHM — I'm with you
there — that art can’t be
reduced to a precise source.
MIRIAM CAHN — Just drop this
idea of art having a source,
this idea about some source
that artists have and others
don‘t. One thing is certain,
which is that it changes ev-
ery minute. I'm not going
to specify the source. You
have to look at my works,
my art. You have to read my
books. If they interest you,
if they speak to you, then
that’s because something 1s
happening, and that's what
interests me about art.
You can never specify what
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you're doing. The artists
who do that are bad artists.

OLIVIER ZAHM — I still think
that you keep a purity of
inspiration, beyond the vio-
lence of certain paintings.
Whether it’'s a flower, a
house, or a couple.

MIRIAM CAHN — That’s what
happens every day. It's not
pure — it’s what happens.

OLIVIER ZAHM — Keeping the
door open, you could say, to
humanity, to revelations.
MIRIAM CAHN — Always with
the big words. I don’t use
them. These big words don’t
say anything. Humanity: that
doesn’t mean anything.

OLIVIER ZAHM — So, a flower
painted by you is not a sym-
bol of humanity?

MIRIAM CAHN — No, it defi-
nitely is not a symbol. It’s
a flower, not a symbol. And
everyone sees what they
want to see. If you want to
see it as a symbol of human-
ity, that’s your business.
It’s your own thoughts that
make you say that. For me,
a flower is a flower, and it
stays a flower.

OLIVIER ZAHM - So, if a
flower is a flower..

MIRIAM CAHN — It can’t be a
pipe. But what if it wasn’'t
a flower, though? In any
case, it’s not a symbol of
something else, or an idea.
That’s a lousy idea. It’s al-
ways a bit complicated to
look at art like that be-
cause it tries to define
something that 1is not de-
fined, and that you can’'t
define, and that shouldn’t
be defined.

OLIVIER ZAHM - So, if the
flower, or the woman, or
the couple, or the house in
a work by Miriam Cahn is a
flower, a woman, a couple,
or a house, then perhaps we
could say that you are try-
ing to paint the world in
the most direct, essential,
innocent way.
MIRIAM CAHN - No,
innocent.

it’s not

OLIVIER ZAHM — Life, the im-
mediacy of life.

MIRIAM CAHN — My works are
like words. That’s why it’s
important that, as often as
possible, I install my own
exhibitions myself. It's al-
ways very quick, very per-
formative. 1 always go very
fast, and it’s always fin-
ished very soon. I use my
own works, my drawings or

oil paintings, as contents,
as words. And these contents
—  house, flower, woman,
man, defined or undefined —
I combine them like a writer
or a poet. I combine words
that already exist. That’s
the way I work, and the in-
terpretation is open, free.

OLIVIER ZAHM — So, that means
the installation of your
paintings is like a commen-
tary preceding the experi-
ence of the exhibition?
MIRIAM CAHN — Yes, the ex-
hibition is the place, the
space that gives the works
an almost performative as-
pect, that makes the whole
thing a kind of commentary
on the now.

OLIVIER ZAHM — So, painting,
as such — just the frame of
the picture — is not enough
for you?

MIRIAM CAHN — I'd rather you
didn’t use the word “paint-
ing” for my work. I pre-
fer to talk about my works,
which can be drawing, pho-
tography, texts, too. It’s
no use thinking in a frame-
work — it’s not necessary.
OLIVIER ZAHM — There’s no
framework.

MIRIAM CAHN — No, no frame.
You don’t have to think
about painting, oil paint-

ing, as a priority, to make
it into framework. There are
thoughts, there is the in-
stallation, there’s me who
is the center of the instal-
lation, which I put in place
in a physical, corporeal way
when I'm the one who makes
my installations, in my way.
That exists, but it’s not the
framework of my painting.
I stopped being interested
in that a long time ago.

OLIVIER ZAHM — I also no-
ticed that, in your videos
and in the photos you made
for Purple, you like to move
around with your pictures.
MIRIAM CAHN — Ah, yes, I like
that.

OLIVIER ZAHM - It's as if
they became mobile.

MIRIAM CAHN — They have to
be light, even the big for-
mats. That's why I build my
own frames. Even a painting
that is 10 feet by 13 feet
- I have to be able to carry
it myself. That's why you see
me carrying these pictures
in the photos or videos.
It's that: the corporeal,
performative content of my
installations. I don’'t take
preliminary measurements,

I don’t work with plans or
models. I intervene in space

and move the works. I come
down, and we install.
OLIVIER ZAHM - So, there's

always a bit of a 1970s per-
formance aspect to your
work?

MIRIAM CAHN — Yes. When I was
a young artist, performance
art had a big effect on me.
There was a lot of it in Ba-
sel. There were lots of art-
ists who came from Germany,
Austria, Italy, and the US.
These were new ideas and new
forms of art that were very
important to me, absolutely!

OLIVIER ZAHM — The Viennese
Actionists, for example?

MIRIAM CAHN — Yes. They were
new forms that got away
from the idea of the frame,
of oil painting, of compo-
sition, etc. This was some-
thing new. Naturally, it had
to do with the use of vid-
eo. That was important for
a young artist like me, but
I never wanted to do perfor-
mance or video. I wanted to
keep the practice of drawing
and painting, but I wanted
to do it in a way that was
intellectually like them.

OLIVIER ZAHM — What have you
kept from performance art,
today?

MIRIAM CAHN — Thought, the
conceptual approach to art,
but also the possibility of
using your body as an in-
strument.

OLIVIER ZAHM — The body is
not just in the picture, in
the pictorial gesture.
MIRIAM CAHN — No, it’s the
instrument. We have to put
pictorial gesture behind us
— it’s hopeless, really hope-
less. It serves no purpose.
It's the whole body that is
the instrument, and the re-
sult is what it is.

OLIVIER ZAHM — Right. Let’s
talk about the body and
sexuality. One of the things
that makes your work ex-
tremely relevant today is
this impression we have of
gender fluidity, that non-
binarity. To be more pre-
cise, the genital organs —
phallus and vagina — cannot
be attributed to a defined
gender. Is that something
you think about, or does it
come out spontaneously?

MIRIAM CAHN — It's a mixture.
There are figures or charac-
ters where it’'s not clear if
they’'re men or women, or in
between, or something like

that, but there are lot
where 1t's very clear, VOS
can see the penis or the (H?
toris very clearly. The ¢)y.
toris is something yoyu never
see in painting or draying.
it’s something that, forg'
very long time, didn't ex1st'
and that has now starteq t;
exist. It's important g,
me to be specific on that
point. Today, I really yaps
diversity to be recognizeg.
there are men and uomen,an&
there are people who don't
recognize themselves ip 2
gender, who don't know if
they’re men or women, who
refuse to define themselyes
as one gender or another, not
to mention the ones who get
an operation. Today, that's
how it is. And I'm very happy
it’s like that.

OLIVIER ZAHM — One can sense
that, with you — beyond gen-
der positions, beyond sexual
organs, the individual with
his phallus, the other with
her clitoris — there is this
possibility of exchange,
that in the end, we're all
the same, getting beyond
this imposition of gender,
Do you agree?

MIRIAM CAHN — Naturally, we
are all the same, and that
is sexuality! But not in the
history of art. If you look
at how women are shown,
I mean, these individuals
with a clitoris and a va-
gina, I really like what men
did, but then, that's the
thing — it was done mainly
by men! That's why, in art,
woman is reduced to sexu-
alized, even pornographic
representations. Her iden-
tity is also reduced to the
mother figure, to the Vir-
gin Mary, or model, or muse

This is changing hugely at
the moment, and 1 think it's
really very interesting. I'm
a feminist, and as women
artists, we have the oppor
tunity to invent new images.

New images, not new paint:
ings, and all that shit.

With these images, you havé
to start showing true sexu-

ality. And I do it from my
own point of view, with my
body as my 1nstrument.Thh

is my commentary on sexual”

ity and on how it can be
shown nowadays.

OLIVIER ZAHM — It’s a com”

bat for you, as @ woman,

against representa

the female that are imp
n.

:)I'RT:M CAHN — But that’s not

enough, If women and men

really are equal in life,

osed




and also in the
r1d, you have to start

more as a woman
doingta 1;3:1 That 1s highly
ontﬂ;al- 1 wouldn’'t Tlike
20 be a man artist because
they’ve done it all from
their point of view already.

OLIVIER ZAHM — All they’'re
doing 1s red101ng. replaying
ir fantasies.

;?:IAM CAHN — That's wi:at
interests me in art: you‘re
always looking for new 1im-
ages, and you can make some
very interesting  images
about sexuality. The re-
sult is that people Tike you
don’t always know what to
think about the sexuality in
my work. I'm exploring. In
fact, there are more images
of sexuality in my work than
in Picasso’s, say.

OLIVIER ZAHM — Are you ex-
ploring, more particularly,
female sexuality? Supposing,
of course, that such a thing
exists outside the relation
petween genders and their
plurality.

MIRIAM CAHN — I don’t know.
Things have to be left open.
You can’t say, “Ah women’s
sexuality, it’s 1ike this or
like that.” You can’t with
men’s sexuality, either, for
that matter. I talk about
sexuality as a whole.

OLIVIER ZAHM - But there
is less representation of
women’s sexuality. It isn’t
translated into images as
much as male sexuality is.
MIRIAM CAHN — Exactly. But
should they be separated?
It's just that, up to now,
artists were mainly men.
They made magnificent works
about sexuality, and I have
no problem with that. Today,
though, people are trying
to look again, to see what
is there, in front of us,
afresh, That’s why perfor-
mance in the 1970s was so in-
teresting. It was something
else, something totally new,
and there were a lot of wom-
en in those movements!

OLIVIER ZAHM — There were a
lot of women doing perfor-
mances, more than in other
artistic practices.
MIRIAM CAHN - Yes, because
You could forget, Jjust a
little, what men had done.
ggg you had your woman's
Y =~ you made art with
{our body. What I'm saying
t?\ very simple, but that was
‘n: reality, and it was new.
o that produced other
nds of images. Now, things

are changing, and we women
artists are part of the..

OLIVIER ZAHM — The game?
MIRIAM CAHN - Yes, not com-
pletely there yet, but let's
say it's going in the right
direction.

OLIVIER ZAHM — Are you aware
that your work represents
something very current for
recent transfeminist move-
ments?

MIRIAM CAHN — Yes, I hope
so! But what you're saying
remains an interpretation
of my work. I hope that it’s
not illustrative, that it’s
still open to interpreta-
tion, like all art worthy of
the name. That said, if you
ask me if I'm a feminist,
yes, I still am. When they
asked Pipilotti Rist that
question, she replied that
it was a matter of honor.
I think that's a very good
answer. It’s a matter of
honor.

OLIVIER ZAHM — Your work re-
flects the present, I'm sure
of that, but how do you see
the future? How do you think
the world will evolve?
MIRIAM CAHN — I'm 72 years
old, so how do I picture the
future? Personally, the fu-
ture doesn’t really interes