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Per-Form

Artists: Diego Bianchi, Miriam Cahn, Gao Lei, Prinz Gholam, Guo Yingguang, Isa Melsheimer, Elodie
Seguin, Santiago de Paoli, Francisco Tropa, Franz Erhard Walther

Curator: Paul Han

Duration: 2023 March 18 - May 7

Venue: BROWNIE Project, Building No.6, No.50 Moganshan Road, Shanghai

BROWNIE Project and Galerie Jocelyn Wolff is delighted to announce that the exhibition ‘Per-Form’ will
open on March 18,2023 at BROWNIE Project Gallery.

‘Per-Form’ is featuring 10 artists from Galerie Jocelyn Wolff and BROWNIE Project, with 25 pieces of
artworks across different media and eras. From the 1960s historical artworks to recent ones, they
collectively discuss when human is removed as the performer, how to reveal the performative nature
of the artworks.

‘It’s not that what is past cast its light on what is present, or what is present its light on what is past; rather,
image is that wherein what has been comes together in a flash with the ‘now’ to form a constellation. In other
words, image is dialectics at a standstill. For while the relation of the present to the past is a purely temporal,
continuous one, the relation of what-has-been to the now is dialectical: is not progression but image, suddenly
emergent.—Only dialectical images are genuine images (that is, not archaic); and the place where one encounters

them is language.’

Walter Benjamin (Arcades Project, 1927-1940)

In the last years of Benjamin’s, he resided in Paris and inspired by the passages couverts for its metal
and glass structure above the pedestrian paths in the commercial area. He was fascinated by their
precisely assembled construction and spectacles that reflects consumerism under the illusion from
glamourous shopping windows. Rethinking what was real and fabricated had motivated him to
reconsider the authenticity and purpose of the written history. Benjamin extended and deepened
Hegel’'s concept of 'dialectical image’ and believed it as a more essential factor than the textual
history, wherein, as he stated, the dialectical image connected the past and the present, forming a
constellation at the ‘now’. On the vertical axis of this dialectical image compass, it is between awake
and dream; on the horizontal axis, it is between the petrified nature and transitory nature. Hence, it is
a rational, logical, non-fantastical, and ideal image, isolated itself from the natural history, myths,
ancient ruins, and imaginations. Simultaneously, it is at the centre of multiple dichotomic tensions.
Textual history is unreliable due to the subjectivity from who wrote it; thus, the authenticity of history

lies in the dialectical image.

The essence of dialectical image is reflected by the ephemeral nature of performance art. It is so site-
and time-specific that what it’s signifying has become an ideal dialectical image, stays neutral but

opened up to be interpreted from different perspectives.
Through its evolution, performance art has become a cross-disciplinary art practice, from body- and
action-based artform to a medium and method-oriented practice. Regardless it's about relations or

participation, or objects and images, performance art constituted a discourse-based art movement.

‘Per-Form’ presents 10 artists. In forms, it might be a genuine documentation of a site-specific



performance (Guo Yingguang, The Bliss of Conformity, 2016-2018), or a painting that involves human
body, not only as a subject, but also as a creation instrument. (Miriam Cahn, atombombe, 04.02.1988,
1988), or a one act play consists of segments that inspired by theatrical mask (Prinz Gholam, Ostia,
2020-2021), or derailed from a ready-made object to criticise the consumerism and mass media
(Diego Bianchi, Antivandalic Box, 2022). This is the origin of the title of this exhibition, to separate the
word ‘perform’ to ‘per-form’ (each form). To extend the subjects of performance art from human to
diverse media, enable them with performative nature, to alter the tension between performers to the
static tension between different artworks or segments, telling the story independently without a live

performance.

In this exhibition, we could see unconventional medium imitate the real ones with a reference of an
ancient Rome board game (Fransisco Tropa, Scripta, 2019), double side paintings from avant-garde era
(Franz Erhard Walther, Werkzeinung series, 1967-1970), deconstruction on consumerism and pop
culture with fabric installation (Isa Melsheimer, Blondie, 2009), and a large installation that
transforms the paddles into a broken arm (Gao Lei, In Middle of the Broken Arm, 2017). Meanwhile,
Santiago de Paoli showcases his visual puns and metaphors with vibrant colour oil paintings on felt,
Elodie Seguin applies geometric volumes and packaging (Contrainte B, 2021) to explore the purity of

form and relations. (Text by Paul Han)



About Galerie Jocelyn Wolff

In 2003, Galerie Jocelyn Wolff opened in a very small, remote space in Belleville of East Paris with a
solo show by Clemens von Wedemeyer. Most represented artists made their debuts with Galerie
Jocelyn Wolff. In 2006, the gallery moved to a larger space in the same neighbourhood, rue Julien-
Lacroix. As the gallery grew, the neighbourhood of Belleville developed into the most dynamic and vivid

scene for emerging galleries in the city.

Initially focusing on revealing emerging artists, the gallery gradually engaged in the promotion of key
historical artists as Franz Erhard Walther, William Anastasi and Miriam Cahn. With a strong interest
in sculptural and pictorial practices, the gallery has always tried to promote different mediums

including video installations and performances. Today the gallery represents 19 artists.

In 2019, the gallery moved in Romainville, in the new form of collaboration Komunuma (community in
Esperanto). It gathers four contemporary art galleries, one private foundation and one artist’s
association in different spaces, all located in same large former industrial plant: it wishes to
accompany the movement and metamorphosis of our megalopolis in the XXI century, called le Grand

Paris.

Galerie Jocelyn Wolff participates in art fairs such as Art Basel, Art Basel Hong Kong, Frieze Masters
London, Frieze Seoul, Artissima, Paris +, ArteBA Buenos Aires, ARCO Madrid, MiArt Milan, Independent
NY, Westbund Shanghai...

www.galeriewolff.com

43 rue de la Commune de Paris / KOMUNUMA, 93230 ROMAINVILLE, France

Opening hours: Tue-Sat, 1I0AM-60M

Email: g musi@galeriewolff.com
Instagram: @galeriejocelynwolff
WeChat Contact: GalerieJocelynWolff
WeChat Subcription: JocelynWolff [E[JEE

About BROWNIE Project

An emerging gallery established in the post-pandemic era, BROWNIE Project is committed to exploring
the innovation and social impact of contemporary art in a turbulent present. The 600m? gallery space
locates in M50 art district, Shanghai, China, supporting and promoting artists who apply
exceptionally ground-breaking concept and art form. BROWNIE Project is in constant collaboration
with curators, institutions, collectors and brands for possibilities beyond our existed experience of
art.

www.brownieproject.org
Rm 105, Bldg 6, 50 Moganshan Rd, Shanghai, CHN.

Opening hours: Mon-Sun, 10AM/6PM

Email: info@brownieproject.org
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WeChat: @brownieproject (BROWNIE Project SH)
Weibo:@ BROWNIE_Project



