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WORKLIST

Katinka Bock
Speaker and receiver deep
2021
copper, steel, glazed ceramic
194 x 115 x 28 cm, 
Inv.# BOC/S 648

Katinka Bock
Feuilles de température
2022
copper
5 plates 100 x 100 x 30 cm each, 
Inv.# BOC/S 647

Katinka Bock
Amnésie (couchée)
2022
bronze, leather
30 x 150 x 180 cm, 
Inv.# BOC/S 646

Katinka Bock
Landumland corner
2022
fabric, wood, glazed ceramic
68 x 45 x 2 cm, 
Inv.# BOC/S 645

Katinka Bock
Parole et Parole
2022
glazed ceramic
50 x 50 x 5 cm, 
Inv.# BOC/S 644
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GALERIE JOCELYN WOLFF

Katinka Bock
Leises Rauschen
2021
glazed ceramic, aluminium tube, stainless steel string
Ceramic : 56 x 30 x 30 cm
Aluminium tube : 100 x 2cm
Triangular suspension, stainless steel cable : 1,5 mm, 
Inv.# BOC/S 634

Katinka Bock
Parole II
2021
glazed ceramic
60 x 25 x 45 cm, 
Inv.# BOC/S 633

Katinka Bock
Cuillère couchée (suspendue)
2022
oak, bronze, brass
162 x 54 x 20 cm, 
Inv.# BOC/S 622

Katinka Bock
Common People
2021
stone, copper pipes and copper funnel
dimensions variable, 
Inv.# BOC/S 614

Katinka Bock
Insomnie
2021
bronze, aluminium
124 x 44 x 53 cm, 
Inv.# BOC/S 608
ed. 1/3 + 1 A.P.

Katinka Bock
Zähne zeigen
2021
oak wood and bronze
85 x 350 x 50 cm => dim version couchée
360 x 50 x 10 cm => dim version debout, 
Inv.# BOC/S 598
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GALERIE JOCELYN WOLFF

Katinka Bock
For your eyes only, parte pelo todo I/II/III
2019
framed fabric, bronze, spikes of porcupine
1/3 : 135 x 159 cm, with 3 bronze seeds
2/3 : 135 x 350 cm, with 2 porcupine spikes
3/3: 134 x 160 cm  + 134 x 353 cm with bronzes, 
Inv.# BOC/S 563

Katinka Bock
Paris balancé
2019
steel, bronze, ceramic, water
bronze carp: 38 x 13 x 9 cm; ceramic bol: 38 x 25 x 25 
cm (8 kg)
2 hoists in steel, 120 x 100 x 7 cm each, 
Inv.# BOC/S 536

Katinka Bock
Speakers
2018
ceramics
4 elements:
3 white:
n.1) 60 x 55 x 52 cm (exhibited)
n.2) 53 x 48 x 52 cm (non-exhibited)
n.4) 54 x 52 x 54 cm (non-exhibited)

1 brown:
n.3) 60 x 60 x 50 cm (non-exhibited), 
Inv.# BOC/S 450
unique

Katinka Bock
Horizontal Alphabet
2014 - 2022
ceramic, glazed ceramic, glass
dimensions variable, 
Inv.# BOC/S 243
unique

Katinka Bock
Some and any fleeting, 9
2022
gelatin silver print on baryta paper mounted on 
aluminium
40 x 50 cm, 
Inv.# BOC/PH 120
ed. 2/4 + 2 A.P.

Katinka Bock
Some and any fleeting, 8
2022
gelatin silver print on baryta paper mounted on 
aluminium
30 x 40 cm, 
Inv.# BOC/PH 119
ed. 2/4 + 2 A.P.
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GALERIE JOCELYN WOLFF

Katinka Bock
Some and any fleeting, 7
2022
gelatin silver print on baryta paper mounted on 
aluminium
30 x 40 cm, 
Inv.# BOC/PH 118
ed. 2/4 + 2 A.P.

Katinka Bock
Some and any fleeting, 6
2022
gelatin silver print on baryta paper mounted on 
aluminium
40 x 30 cm, 
Inv.# BOC/PH 117
ed. 2/4 + 2 A.P.

Katinka Bock
Some and any fleeting, 5
2022
gelatin silver print on baryta paper mounted on 
aluminium
30 x 40 cm, 
Inv.# BOC/PH 116
ed. 2/4 + 2 A.P.

Katinka Bock
Some and any fleeting, 4
2022
gelatin silver print on baryta paper mounted on 
aluminium
30 x 40 cm, 
Inv.# BOC/PH 115
ed. 2/4 + 2 A.P.

Katinka Bock
Some and any fleeting, 3
2022
gelatin silver print on baryta paper mounted on 
aluminium
30 x 40 cm, 
Inv.# BOC/PH 114
ed. 2/4 + 2 A.P.

Katinka Bock
Some and any fleeting, 2
2022
gelatin silver print on baryta paper mounted on 
aluminium
30 x 40 cm, 
Inv.# BOC/PH 113
ed. 2/4 + 2 A.P.
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GALERIE JOCELYN WOLFF

Katinka Bock
Some and any fleeting, 1
2022
gelatin silver print on baryta paper mounted on 
aluminium
30 x 40 cm, 
Inv.# BOC/PH 112
ed. 2/4 + 2 A.P.

Katinka Bock
SOME AND ANY, FLEETING
2022
digital print on paper (posters), bronze, archeological 
metal objects from Cahn AG (part of the work only for 
the show "Some and Any Fleeting")
18 sheets each
84,1 x 118,9 cm (A0 format)
approx. 20 running meters, 
Inv.# BOC/I 68
Ed. 1/4 + 2 A.P.
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Some and any, fleeting - Katinka Bock
Archeological objects selected by the ar�st that appear trough her analog photographs

Prices in EUR net for export

EARLY MIDDLE EASTERN WORKS

1 A RHYTON IN THE FORM OF A BOOT.  H. 16.5 cm. L. 19.8 cm. Clay, polychromy.

Rhyton in the shape of a boot with rich bichrome ornamenta+on and a pointed

+p with a pouring hole on the underside. The lower sec+on is painted black and

bordered by a red line. The top is decorated with red ornamenta+on. A stylised

bird to right surrounded by an arcade with reserved circles is painted on each

side of the bootleg. A band of reserved circles above. The surfaces between the

decora+ve elements as well as the interior of the rhyton painted red. Part of the

bootleg and the heel restored. Interior encrusted. Colour partly rubbed or peeled

o1. Formerly Elie Borowski, Basel, March 1975. Therea3er priv. coll. of the Italian

palaeontologist and scholar Giancarlo Ligabue (1931-2015). Indus Valley, 2nd half

of 1st mill. B.C. 

2 A LEFT LOWER LEG OF A KOUROS. L. 35 cm. Marble. From a life-sized statue@e of

a naked youth.  Swiss priv. coll. Therea3er priv. coll.  Basel.  Greek, Archaic, 6th

cent. B.C. 

EGYPTIAN WORKS OF ART

3
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4 GROUP OF 25 GAMING PIECES AND OTHER OBJECTS. Dm. max. 1.4 cm. Dm. disc:

3.5 cm. L. max. 2.4 cm. Granodiorite, calcite, greywacke.  The group contains 25

round gaming pieces including two with Ea@end base, a Eat disc with central

perfora+on  and  a  miniature  conical  bowl.  In  addi+on  to  these,  two  Eat,

rectangular  plaques.  Formerly  Collec+on Hora+o and Patsy Melas,  Alexandria,

Egypt,  acquired  before  1967.  Thence  by  descent,  moved  to  Switzerland  and

London. Egypt, Early Dynas+c Period, ca. 3100 B.C. 

GEOMETRIC PERIOD

5 A NEEDLE WITH DECORATIVE SPHERES. L. 17.7 cm. Bronze. Solid, bronze garment

needle or hairpin. The needle head consists of a larger, slightly squat sphere and

two smaller slightly Ea@ened spherical elements; cu1s between them. A disc at

the  top.  The  transi+on  to  the  needle,  which  has  a  square  cross-sec+on,  is

adorned  by  a  rectangular  element  with  Hne  engravings  (lines,  dots  and

semicircles in a repea+ng pa@ern). Intact.  Formerly priv. coll. A. L., Switzerland

(BL), collec+ng period ca. 1960s-2000. Greek, late 8th-1st half of 7th cent. B.C. 

EARLY ITALIC WORKS

6 A GROUP OF FOUR DEER HOOVES. H. 9.5-10 cm. Bronze. Each consis+ng of sharp,

steeply  angled  hooves  and  the  lower  part  of  the  leg.  Delicate  delinia+on

separa+ng hooves from fetlocks, and a ridge at the rear of each leg.  Piercing

through the legs  suggests  they  might  have  served  as  supports  for  a  vessel  -

perhaps a cista or cauldron. Formerly priv. coll. Guy Weill-Goudchaux (Germany),

acquired between 1970 and 1995. Thence by descent. Etruscan, 6th cent. B.C. 

MIDDLE EUROPEAN PREHISTORY

7 A BRONZE KNIFE WITH HORSE APPLIQUE. L. 10.4 cm. Bronze. The handle of the

knife is formed by the head and neck of a horse that is rendered in a Eat, three-

dimensional manner. The eyes, ears, nostrils, mouth and mane are indicated by

Hne engravings. Elongated, trapezoidal blade. The knife was presumably used as

a razor. Green pa+na, par+ally with a bluish +nt. Intact. Formerly Coll. I. K., South

London, acquired 1970-1980. Roman, 1st-2nd cent. A.D. 

8 A DAGGER. L. 15.5 cm. Bronze. Dagger or double-edged knife with a blade in the

shape of a willow leaf and slightly o1set, narrow handle plate that was originally

ha3ed. Absolutely Eat cross sec+on. Belongs to the earliest metal artefacts that

were made of copper at the transi+on from the Neolithic to the Bronze Age.

Notch caused by a blow towards the top of the blade, various scratches on the

surface, otherwise undamaged. Austrian priv. coll., acquired in the 1990s on the

art market. Europe, Chalcolithic to Early Bronze Age, ca. 3500-1700 B.C. 
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ARCHAIC BRONZES

9 A BASIN. H. 12 cm. Dm. 44 cm. Bronze.  Flat bowl with collar rim on sturdy ring

foot supported by  three spindle-shaped feet.  Two handles  mounted opposite

each other. Traces of a@achment on mouth rim. Ring foot and handle rea@ached

with glue, both probably did not belong to the basin originally. Two small Hssures

in the rim. Surface corroded; bold green pa+na. Vessels and vessel parts were

o3en  reassembled  at  random  even  in  ancient  +mes.  Priv.  coll.  Switzerland.

Western Greek, 6th-5th cent. B.C. 

10 . . .   , 

 11 A  LEVANTINE  BRONZE  HELMET.  H.  19.6  cm.  W.  17  cm.  Bronze.  Levan+ne-

inEuenced Greek helmet.  High  crown with semicircular sides,  an  arch above

each of  the eyes and a small  central  point  above the nose. This rare  helmet

combines elements of the Chalcidian helmet with those of the late Achaemenid

Period. It is therefore diKcult to classify typologically. Dense green pa+na, likely

indica+ng  a  river  Hnd.  Condi+on:  Holes  for  Hxa+on,  par+ally  with  rivets  and

traces  of  bronze,  on  the  top of  the  helmet  slightly  to  the  side  of  the  apex.

Condi+on: Minor areas of inHll on the lower back of the helmet for stabilisa+on.

A few cracks (par+ally closed). Rim slightly frayed. Formerly with Robert Deutsch,

Archaeological Center, Israel. Likely a river Hnd. Accompanied by Israeli  Export

License. Levant, 6th cent. B.C. 

OTHER BLACK-FIGURED VASES

12 A LEKYTHOS WITH STAG.  H. 17.6 cm. Clay.  Shoulder lekythos with conical foot.

Picture Held with a stag standing to le3 and turning his head back. Fine incisions

delineate the outlines of the body and the contours of the antlers that rise up

over  the  picture  Held.  Mouth  slightly  chipped,  a  small  fragment  of  the  wall

(approx. 0.7 x 0.4 cm) reinserted, a Hne hairline crack (L. approx. 7 cm) in the

upper part of the wall area, otherwise undamaged. Glaze abraded in places. La

Tolfa group.  Formerly priv. coll., Geneva. Therea3er priv. coll. J. P. H., Germany,

acquired 2001 from Jean-David Cahn AG, Basel; published: Jean-David Cahn AG,

Katalog Tiere und Mischwesen II, Basel 2001, no. 38 with illus. Etruscan, ca. 510

B.C. 
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CLASSICAL BRONZES

13 A SMALL VOTIVE PLAQUE WITH INSCRIPTION: ARTEMIS LOCHIA.  H. 10.5 cm, D.

12.3 cm. Bronze.  The inscrip+on at  the top of  the plaque, ΘΕΚΡΙΤΑ ΑΡΤΕΜΙ…

ΛΟΧΙΑΙ, iden+Hes it as a vo+ve pinax dedicated to the goddess Artemis Lochia,

the  protector  of  pregnant  women  and  women  giving  birth.  Sanctuaries  of

Artemis Lochia are a@ested in Brauron and Pergamon. The plaque was folded

several +mes in An+quity. On the reverse, a ledge at the edge, indica+ng that the

plaque was soldered onto something in An+quity; addi+onally a small hole for

suspension. Formerly Collec+on J. R., New York, 1981. Greek, 5th-2nd cent. B.C. 

CLASSICAL TERRACOTTAS

14 A PAIR OF POMEGRANATES.  Dm. (max.) 9 cm and 9.6 cm. Pale, micaceous clay.

Unusually,  these  pomegranates  are  shown  par+ally  opened  to  reveal  the

naturalis+cally  rendered  fruit  within,  complete  with  juicy  arils  and  slim

membranes  trisec+ng  each  half.  Symbolically  the  fruit  had  long-standing

associa+ons  with  funerary  and  nup+al  rites  as  in  Greek  mythology  the

inadvertant  consump+on  of  several  pomegranate  arils  that  compelled

Persephone to spend part of the year in Hades to the dismay of her mother,

Demeter.  These  were  presumably  vo+ve o1erings,  par+cuarly  appropriate  for

dedica+on in the important sanctuaries to Demeter and Kore that proliferated in

Magna  Graecia.  Intact  apart  from  the  +ps  of  the  calyx  clusters,  broken  in

an+quity. Each pierced through center. Formerly priv. coll. J.P.H. Munich, acquired

from Jean-David Cahn AG in 2000. Western Greek, mid-5th cent. B.C. 

BLACK GLAZED VASES

15 A DEEP BOWL.  Dm. 21.6 cm. Clay, black glaze, white paint.  Conical vessel on a

small Eat base. Interior and exterior glazed black. Interior decorated with incised,

reserved concentrical circles as well as with a par+ally preserved rose@e and a

do@ed frieze in added white.  Ver+cal Hssure in the wall,  two small  fragments

rea@ached to the rim. Par+ally misHred, due to the way the vessels were stacked

in the oven.  Formerly Bonhams London, auc+on 16 May 2002, no. 551.  Greek,

local manufacture, 2nd-1st cent. B.C. 

ROMAN BRONZES

16 A WEIGHT IN THE FORM OF A SHELL.  L. 3.1 cm. Bronze.  Engraved lines on the

underside.  An  eyelet  for  suspension.  Formerly  priv.  coll.  A.  L.  (BL),  Basel,

collec+ng period ca. 1960s-2000. Roman, 1st cent. B.C.-2nd cent. A.D. 
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17 A BOSS OF A SHIELD (UMBO).  Dm. 13.5 cm. Bronze.  Flat conical  shape, short

thorn. Rim slightly worn.  Formerly priv. coll., South Germany; acquired on the

French art market in the 1980's. Germania, 2nd cent. B.C.-1st cent. A.D. 

ANCIENT SILVER AND GOLD

18 A SILVER SNAKE.  L. 15.7 cm. Silver.  Detailed representa+on of a writhing snake.

Flat,  lancet-shaped  head  with  Hnely  drilled  eyes,  slightly  open  mouth  and

engraved lines. The body is elaborately decorated in cold work with an engraved

net of lozenges as well as with undula+ng lines on the snake’s belly. The end of

the tail is le3 smooth. Snakes played an important role in Greek mythology and

related  cult  prac+ces,  partly  because  of  their  mysterious  nature.  Numerous

specimens,  mostly made of bronze,  were found in the sanctuaries of various,

especially  chthonic,  dei+es  where  they  served  as  vo+ve  o1erings.  Chthonic

dei+es represent the underworld and death, but at the same +me also life and

fer+lity.The snake is  also an a@ribute of  Asklepios  and Hygieia,  and therefore

appears on vo+ve reliefs to these two healing dei+es. The produc+on of such

mo+fs con+nued un+l well into Roman +mes. Reassembled from two fragments.

Formerly priv. coll. Germany, since 1980. Greek, 4th-3rd cent. B.C. 

ANCIENT LAMPS

19 A LARGE LAMP. H. 5.8 cm, D. 11.4 cm, W. 10.5 cm. Clay, thrown on the po@er's

wheel.  Bowl-shaped  body on high  foot.  At  the  front,  the sides  are  squeezed

together  to form the nozzle. Intact. Surface slightly encrusted. Soot at the nozzle.

Formerly Coll. Dr. C.N., North Rhine-Westphalia, 1990's. Phoenician, late 8th-6th

cent. B.C. 

ANCIENT SCULPTURES

20 A RARE COSMETIC VESSEL IN THE FORM OF A SHELL. L. 15 cm. H. 8.8 cm. Marble.

Two-part marble vessel in the shape of an elongated shell with dis+nct ribbing.

The bowl-shaped lower part is Ea@ened slightly on the underside. The lid has a

stepped rim permi[ng a close Ht  with the lower shell.  Surface slightly worn.

Reddish-brown pa+na. The shell  was a popular shape for vessels in  An+quity.

Such vessels were made of  di1erent materials  (mostly  bronze and terraco@a,

more rarely  marble) and were used to store cosme+cs amongst  other things.

Formerly  priv.  coll.  London,  acquired ca.  1979.  Therea3er  Rupert  Wace,  Ltd.,

London. Label with inv. no. "17341" on the underside. Graeco-Roman, ca. 2nd-1st

cent. B.C. or later 
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21 A  CROUCHING  HARE.  H.  15.7  cm,  D.  27.7  cm.  Marble.  The  imposing  animal

crouches close to the ground with slightly raised haunches and nibbles a bunch

of grapes which it holds between its forepaws. The small head with a@en+vely

raised ears is turned slightly to one side. The detailed and careful modelling of

the hare's  body creates  the impression of  liveness  and reveals  the sculptor's

desire to render the animal as naturalis+cally as possible. A channel of circular

cross-sec+on runs through the grapes to the hare's neck. A hole on the animal's

underside for a@achment. Slightly worn. Surface encrusted. Previously Coll. J. B.,

Switzerland, acquired 1960'-1970's. Roman, 2nd cent. A.D. 

22 A PAIR OF EYES AND EARS. Eyes: L. 4.4 cm. H. 1.9 cm. Ears: L. 6 cm und 7 cm. B.

3.5 cm. Limestone. One ear is par+ally preserved. The narrow eyes are almond-

shaped with straight lower rims,  and plas+cally rounded orbs.  The rims show

some residual paint and were originally painted black. The corners of the eyes

are sharp. Part of a painted sculptural face made from limestone. Formerly Israeli

art market, 2015. From a licensed An+qui+es dealer in Jerusalem. Egypt, Late or

Ptolemaic Period, 664-30 B.C. 
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�@jS\Y@�	^HY  4PNF�BOE�BOZ�ĔFFUJOH�
14.06–02.07.2022 
Cahn Kunstraum
Steinentorstraße 19, Basel (CH)

4PNF�BOE�BOZ�ĔFFUJOH  est notre sixième exposition réalisée en partenariat avec la galerie 
Cahn, et la deuxième monographie, pour laquelle Katinka Bock a fait le choix d’intégrer dans 
son travail – via la photographie – la manipulation d’objets archéologiques. Nous n’aurons pas 
ainsi de confrontation classique entre le travail d’un·e artiste contemporain·e et des objets 
?PAF¦MJMEGOSCQƺQ?T?KKCLRƺAFMGQGQ
ƺK?GQƺSLCƺPCJ?RGMLƺNJSQƺŝLC
ƺOSGƺKCƺD?GRƺNCLQCPƺ�ƺSLCƺDMPKCƺ
de retournement des enjeux classiques de la contemporanéité, tels qu’énoncés il y a quelques 
années par Giorgio Agamben dans son essai « Qu’est-ce que le contemporain ? »
Ainsi, cette phrase particulièrement inspirée : « La contemporanéité s’inscrit, en fait, dans le 
présent en le signalant avant tout comme archaïque, et seul celui qui perçoit dans les choses 
les plus modernes et les plus récentes les indices ou la signature de l’archaïsme peut être un 
contemporain. » (Giorgio Agamben, « Qu’est-ce que le contemporain ? », Rivages poche, Petite 
Bibliothèque, 2008, page 35).
!CRRCƺOS?JGR¦ƺNPMNPCƺ?SƺRP?T?GJƺBCƺ)?RGLI?ƺ MAI
ƺ�ƺQ?TMGPƺJ?ƺTMJMLR¦ƺBCƺLCƺN?QƺA¦BCPƺ�ƺJ?ƺRCLR?RGMLƺ
d’une forme qui serait l’incarnation d’un (très fugace) Zeitgeist, exercice dont les publicitaires 
QMLRƺNP¦AGQ¦KCLRƺJCQƺCVNCPRtCtQ
ƺ?NN?P?«RƺHSQRCKCLRƺMDDPGPƺSLCƺ?JRCPL?RGTCƺ�ƺACRRCƺBG?JCARGOSCƺ
contemporain/archaïque. Cette voie parallèle, avec sa dimension éthique, nous semble peut 
être caractériser une esthétique, qui, si elle n’a pas encore su trouver de nom, nous semble bien 
avoir posé une méthodologie et un vocabulaire formel propres.
�GLQG
ƺ�ƺAF?OSCƺDMGQƺOSCƺJ?ƺE?JCPGCƺ!?FLƺKCRƺ�ƺBGQNMQGRGMLƺBľ?PRGQRCQƺAMLRCKNMP?GLtCtQƺQCQƺPGAFCQƺ
collections, autorisant appropriations, détournements, dialogues ou confrontations, nous 
pouvons observer un approfondissement de l’exploration critique de cette contemporanéité 
que Giorgio Agamben interroge ; c’est un nouveau chapitre de cet exercice, forme de « stress 
RCQRƺxƺBCƺJ?ƺAMLRCKNMP?L¦GR¦
ƺOSCƺLMSQƺTMSQƺGLTGRMLQƺ?SHMSPBľFSGƺ�ƺB¦AMSTPGP�ƺļƺ(MACJWLƺ5MJDD

1PVSRVPJ�MòBSDI§PMPHJF�EFWSBJU�FMMF�TF�MBODFS�EBOT�EFT�QSPKFUT�BWFD�EFT�BSUJTUFT�
DPOUFNQPSBJOuFuT� ��
*CQƺ?PRGQRCQƺQMLRƺJCQƺŝLtCtQƺQGQKMEP?NFCQƺBCƺLMRPCƺCLTGPMLLCKCLR�ƺ'JtCJJCtQƺMLRƺSLCƺNCPACNRGMLƺ
FMPQƺBSƺAMKKSL�ƺ*CSPƺ?NNPMAFCƺ�ƺJľ¦E?PBƺBCQƺM@HCRQƺBSƺN?QQ¦ƺPCLTMGCƺ�ƺSLCƺBGKCLQGMLƺ
QCLQSCJJCƺCRƺGLQRGLARGTC
ƺOSGƺLľCQRƺN?QQƺL¦ACQQ?GPCKCLRƺGLŞSCLA¦CƺN?PƺJCQƺGLRCPNP¦R?RGMLQƺƺBCƺ
Jľ&GQRMGPCƺCRƺBCƺJľ�PAF¦MJMEGC�ƺ!CJ?ƺNCSRƺKCLCPƺƺ�ƺSLCƺ?NNPMAFCƺQSPNPCL?LRC
ƺBMLL?LRƺSLCƺ
nouvelle vie aux objets lors de l’exposition. Après l’événement, ces derniers retournent ensuite 
dans leur contexte habituel. 
*ľ?PRGQRCƺLCƺNJ?ACƺN?QƺJľ?PAF¦MJMEGCƺB?LQƺƺSLCƺGLRCPNP¦R?RGMLƺQAGCLRGŝOSC
ƺKSQ¦MEP?NFGOSCƺMSƺLCƺ
JSGƺ?RRPG@SCƺN?QƺJ?ƺDMLARGMLƺBCƺNJ?GPC�ƺ*ľM@HCRƺNPCLBƺSLCƺLMSTCJJCƺ?NN?PCLACƺƺCRƺBCTGCLRƺJCƺPCŞCRƺ
BCQƺGLRCPNP¦R?RGMLQƺBCƺACSVƺOSGƺJCƺPCE?PBCLR�ƺ,CƺQCP?GR�GJƺN?QƺD?QAGL?LRƺBCƺN?PRGAGNCPƺ�ƺACRRCƺ
CVN¦PGCLACƺQCLQSCJJCƺ�ƺRP?TCPQƺJCQƺWCSVƺBCƺJľ?PRGQRCƺ�ƺ
*ľ?PAF¦MJMEGCƺ�ƺCJJCƺQCSJCƺLCƺBMGRƺN?Qƺ?TMGPƺJľCVAJSQGTGR¦ƺBCƺJľGLRCPNP¦R?RGMLƺBCQƺM@HCRQƺBSƺN?QQ¦�ƺ
*CQƺM@HCRQƺQMLRƺBCQƺPCQRCQƺBľ?ARGTGR¦QƺFSK?GLCQ
ƺOSľGJQƺQMGCLRƺDMLARGMLLCJQƺMSƺPGRSCJQ�ƺƺ'JQƺLľMLRƺ
N?QƺACQQ¦ƺBCƺTGTPCƺCLƺAF?LEC?LRƺ�ƺRP?TCPQƺJCƺRCKNQ
ƺCRƺ�ƺAF?OSCƺ¦NMOSC
ƺQMLƺGLRCPNP¦R?RGML�
Katinka Bock a toujours développé une approche très libre dans la répartition des objets 
B?LQƺJľCQN?AC
ƺCLƺJCQƺKCRR?LRƺN?PDMGQƺ�ƺJľMNNMQ¦ƺBCƺJľF?@GRSCJƺMSƺB?LQƺSLƺAMLRCVRCƺQSPNPCL?LRƺ
donnant ainsi des effets inattendus. Au fond, elle enlève la certitude des éléments que nous 
NPCLMLQƺAMKKCƺ?AOSGQ�ƺƺļƺ(C?L�"?TGBƺ!?FL
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Une publication éponyme autour de l’exposition, avec des textes de Fanni Fetzer et Béatrice Gross, 
sera disponible dès le 14 juin 2022.
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)?RGLI?ƺ MAIƺCQRƺSLCƺQASJNRPGACƺCRƺNJ?QRGAGCLLCƺ?JJCK?LBC
ƺL¦CƺCLƺ����ƺ�ƺ$P?LADMPR�QSP�JC�+?GL�ƺ"CNSGQƺ
2001 elle vit et travaille entre Berlin et Paris.
L’œuvre de Katinka Bock prend ancrage, au premier abord, dans une mouvance initiée par l’arte povera.
Elle a une prédilection pour des matériaux modestes et naturels – la terre- cuite, le bois, le plâtre, la 
A¦P?KGOSC
ƺJCƺASGPƺMSƺJCƺRGQQSƺĻƺOSľCJJCƺ?QQMAGCƺQMSTCLR
ƺCRƺ?TCAƺSLCƺB¦JGA?RCƺQGKNJGAGR¦
ƺ�ƺBCQƺM@HCRQƺ
RPMST¦Q
ƺB¦H�ƺCVGQR?LRQƺ�ƺSLCƺNGCPPC
ƺSLCƺ¦AFCJJC
ƺSLCƺAMPBC
ƺSLCƺR?@JC
ƺSLƺACPAJCƺCLƺ?AGCP
ƺSLƺ@?JJMLƺ
BCƺDMMR�ƺ!FCXƺ)?RGLI?ƺ MAIƺJCQƺK?R¦PG?SVƺSRGJGQ¦Q
ƺRP?LQNMPRCLRƺSLƺQCLQƺ?S�BCJ�ƺBCƺJCSPƺK?R¦PG?JGR¦ƺCRƺ
provoquent par la manière dont elle les compose des émotions profondes, immédiates, qui précèdent la 
conceptualisation.
Dans sa pratique, l’artiste allemande s’intéresse aux relations et aux liens entre les objets et les matières. 
Elle investit les espaces d’exposition et conçoit ses œuvres en résonance, au point d’intervenir même 
K?R¦PGCJJCKCLRƺB?LQƺSLƺJGCSƺBMLL¦
ƺCLƺR?GJJ?LRƺB?LQƺSLƺKSPƺN?PƺCVCKNJC�ƺ2MSRƺ?SR?LR
ƺCJJCƺMSTPCƺ�ƺRP?TCPQƺ
QMLƺRP?T?GJƺSLƺCQN?ACƺKCLR?JƺNMSPƺGLTGRCPƺ?TCAƺQS@RGJGR¦ƺJCƺQNCAR?RCSPƺB?LQƺQ?ƺP¦ŞCVGML�ƺ*?ƺNM¦QGCƺBCƺ
son œuvre, qui émane des formes organiques et des associations inattendues rappelle le procédé par 
raccourcis sensoriels des Haïku japonais, leur précision, leur puissance et en même temps leur simplicité 
P?DŝL¦C�
Le travail de Katinka Bock a été remarqué très tôt par les institutions. Elle a été sélectionnée pour des 
P¦QGBCLACQƺBľ?PRGQRCƺCLƺ$P?LAC
ƺ?SVƺ#R?RQ�3LGQ
ƺCLƺ�JJCK?ELCƺCRƺCLƺ'R?JGCƺ�ƺJ?ƺ4GJJ?ƺ+¦BGAGQƺBCƺ0MKCƺ
(2012/2013). Parmi ses expositions personnelles remarquables, on peut noter : la Kunsthalle Nürnberg, 
JCƺ)SLQRKSQCSKƺ1RSRRE?PR
ƺ!SJRSPECQRƺ�ƺ*GQ@MLLC
ƺJľ'�!
ƺ4GJJCSP@?LLC
ƺ)SLQRKSQCSKƺBCƺ*SACPL
ƺ+CPACPƺ
3LGMLƺ�ƺ2MPMLRM
ƺ*?D?WCRRCƺ�LRGAGN?RGMLƺ�ƺ.?PGQ���ƺ#Lƺ����ƺCJJCƺCQRƺJ?SP¦?RCƺBSƺNPGVƺBCƺJ?ƺ$MLB?RGMLƺ
d’entreprise Ricard. En 2019, elle est nommée au Prix Marcel Duchamp.
�#VRP?GRƺBľSLƺRCVRCƺBCƺ CRRGL?ƺ5MFJD?PRF�

Pour aller plus loin, vous trouverez ici le portfolio de l’artiste.



Exhibition views Some and any, fleeting 

Views of Some and any, fleeting  by Katinka Bock. Courtesy of the artist, Galerie
Jocelyn Wolff. Image François Doury
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#Lƺ����
ƺJ?ƺE?JCPGCƺ(MACJWLƺ5MJDDƺ?ƺMSTCPRƺB?LQƺJľ#QRƺBCƺ.?PGQ
ƺ�ƺ CJJCTGJJCƺSLƺNCRGRƺCQN?ACƺ?TCAƺSLCƺ
CVNMQGRGMLƺNCPQMLLCJJCƺBCƺ!JCKCLQƺTMLƺ5CBCKCWCP�
La majorité des artistes représentés par la galerie y ont fait leurs débuts. En 2006, la galerie a déménagé 
pour un espace plus grand dans le même quartier qui, depuis, est devenu le lieu d’émergence pour les 
jeunes galeries et l’un des plus vibrants et dynamiques de la ville.
Si le travail d’accompagnement d’artistes émergents est au cœur du projet artistique de la Galerie 
(MACJWLƺ5MJDD
ƺQMLƺCLE?ECKCLRƺB?LQƺJ?ƺNPMKMRGMLƺBľ?PRGQRCQƺFGQRMPGOSCQƺK?HCSPQƺ?ƺNCPKGQƺBCƺKCRRPCƺCLƺ
place un dialogue trans-générationnel fertile, en pleine cohérence avec les valeurs qui nous animent.
#Lƺ����
ƺJ?ƺE?JCPGCƺ(MACJWLƺ5MJDDƺMSTPCƺSLƺQCAMLBƺCQN?ACƺ�ƺ0MK?GLTGJJC
ƺB?LQƺJ?ƺLMSTCJJCƺDMPKCƺBCƺ
AMJJ?@MP?RGMLƺ)MKSLSK?ƺ�AMKKSL?SR¦ƺCLƺ#QNCP?LRM��ƺ'JƺP¦SLGRƺOS?RPCƺE?JCPGCQƺBľ?PRƺAMLRCKNMP?GL
ƺSLCƺ
fondation privée et une association d’artistes dans plusieurs bâtiments tous situés dans un ancien site 
GLBSQRPGCJ�ƺ'JƺQMSF?GRCƺ?AAMKN?ELCPƺJCƺKMSTCKCLRƺBCƺK¦R?KMPNFMQCƺBCƺLMRPCƺK¦E?JMNMJCƺB?LQƺJCƺ66'¥KCƺ
siècle, que l’on appelle Le Grand Paris.
La galerie participe aux grandes foires internationales telles que Art Basel, Art Basel Miami Beach, Art 
 ?QCJƺ&MLEƺ)MLE
ƺ�PRGQQGK?
ƺ$'�!ƺ.?PGQ
ƺ�PRC �ƺ SCLMQƺ�GPCQ
ƺ�0!-ƺ+?BPGB
ƺ+G�PRƺ+GJ?L���

ŵ�eg^e^h�JK $BIO�$POUFNQPSBSZ
!?FLƺ!MLRCKNMP?PWƺCQRƺSLCƺLMSTCJJCƺE?JCPGC
ƺQGRS¦Cƺ�ƺ ?ELMJCRƺ�$P?LAC�
ƺB¦BG¦Cƺ?SƺBG?JMESCƺCLRPCƺ
AP¦?RGMLƺAMLRCKNMP?GLCƺCRƺ?PAF¦MJMEGC�ƺ#JJCƺ?ƺ?AASCGJJGƺHSQOSľ�ƺNP¦QCLRƺBCQƺCVNMQGRGMLQƺBľ?PRQƺTGQSCJQƺ
pensées et organisées conjointement par des galeries d’art parisiennes et les artistes qu’elles 
représentent.
!?FLƺ!MLRCKNMP?PWƺCQRƺ�ƺJľGLGRG?RGTCƺBCƺJ?ƺ%?JCPGCƺ!?FL
ƺQGRS¦Cƺ�ƺ �JC
ƺQN¦AG?JGQ¦CƺCLƺ?PRƺ?LAGCL�ƺ
"GPGE¦CƺN?PƺJľ?PAF¦MJMESCƺCRƺK?PAF?LBƺ(C?L�"?TGBƺ!?FL
ƺJ?ƺE?JCPGCƺ@�JMGQCƺKCRƺQ?ƺAMJJCARGMLƺBľM@HCRQƺ
NP¦FGQRMPGOSCQƺCRƺ?LRGOSCQƺ�ƺBGQNMQGRGMLƺBľ?PRGQRCQ�ƺ*ľMDDPCƺBCƺJ?ƺAMJJCARGMLƺQľ¦RCLBƺQSPƺNJSQGCSPQƺ
KGJJ¦L?GPCQ
ƺBľCLTGPMLƺ��ƺ���ƺ?T?LRƺ(��!�ƺ�ƺ���ƺ?NP¥Qƺ(��!�
ƺCRƺAMKNPCLBƺBCQƺQGJCV
ƺBCQƺQASJNRSPCQƺCRƺBCQƺ
QR?RSCRRCQƺCLƺK?P@PC
ƺCLƺ@PMLXCƺCRƺCLƺRCPPCƺASGRC
ƺBCQƺT?QCQƺ�ƺŝESPCQƺLMGPCQƺCRƺPMSECQ
ƺBCQƺTCPPCQ
ƺBCQƺ
bijoux et des pièces de monnaie.
*CQƺ?PRGQRCQƺQMLRƺGLTGR¦tCtQƺ�ƺRP?T?GJJCPƺ?TCAƺCRMSƺ?SRMSPƺBCƺJ?ƺAMJJCARGMLƺNMSPƺGK?EGLCPƺBCƺLMSTCJJCQƺ
NPMBSARGMLQ
ƺPCNCLQCPƺACPR?GLCQƺBCƺJCSPQƺNG¥ACQƺB¦H�ƺCVGQR?LRCQ
ƺMSƺCLAMPCƺB¦TCJMNNCPƺSLCƺPCAFCPAFCƺ
en cours. Ces rapprochements entre création contemporaine et artefacts millénaires peuvent être 
JľCVNPCQQGMLƺBľSLƺP?NNMPRƺRP¥QƺGLRSGRGDƺCRƺDMPKCJƺ?SVƺM@HCRQ
ƺRMSRƺAMKKCƺACJSGƺBľSLCƺ?DŝLGR¦ƺRP¥Qƺ¦PSBGRCƺ
et référencée, ou encore ils peuvent également être le résultat d’une approche critique et politique. Ces 
ponts trans-temporels constituent autant de manières plurielles et singulières de penser des sujets 
contemporains, tout en défaisant un modèle chronologique linéaire et tripartite (passé, présent, futur) et 
remet en cause les discours univoques soucieux d’une objectivité historique.
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ƺ)?RGLI?ƺ MAI
ƺ1MKCƺ?LBƺ?LW
ƺŞCCRGLEƺ

.?PAMSPQƺ,GEFR
ƺ�����
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Bock 

Hors-les-murs : Sculpture, Zzeiger, 2022 
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�\P^h�)PSBJSFT�EòPVWFSUVSF
Pendant Art Basel, 14.06 – 19.06 : Mar. – Dim., 11h – 19h &

Sam. 18.06, 11h – 23h
21.06 – 02.07 : Mar. – Sam., 14h – 18h 
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Cahn Contemporary
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