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Inspired by the book of the same title, More than Human invites artists to reflect
on and imagine a post—anthropocentric world, focusing on the frictions between
species, being, time and technologies. The aim is to help the audience
understand the increasingly complex and precarious nature of our world and the
need to be More than Human.

As the title suggests, the aim of this artistic event is to challenge and exceed
the definition of “human”. Through an exhibition that includes more than twenty
artists, and a series of live performances, film screenings, workshops and panel
talks organised by other arts practitioners and academics, More Than

Human imagines who — as well as what — a “post—human” is. Post—humanism
in this exhibition is defined in the broadest sense of the term: it is not only
concerned with how individuals transcend the biogenetical limits of humans but



also exceeding all forms of normativity — subverting and expanding all forms of
humanist norms and structures. Relatedly, although seemingly different, the
artworks and events featured in More Than Human share two similarities: First,
the exhibition moves away from the hierarchies that rank the lives of entities —
with humans firmly at the top. Instead, More Than Human draws inspiration and
learns from those at the bottom of this political hierarchy — namely, the sub-
humans and the ones not considered humans at all, the non—humans. Second,
they demonstrate that the borders between the categories and binaries that
have ordered the world — nature/culture, machine/organism and
human/machine — are no longer so clear—cut. In other words, there is no longer
an integral, fundamental and complete being, as the Enlightenment thinking
would have us believe, as all entities are assemblages of the different fragments
of these binaries.

The conceptual framework of More Than Human is borrowed from Anna Tsing
who conceives humans and non—-humans, ecologies and the world more
generally as “polyphonic assemblages” rather than one defined by hierarchies
with humans at the top. Polyphony is music in which autonomous melodies
intertwine; it forces listeners to pick out separate, simultaneous melodies and to
listen for the moments of harmony and dissonance they created together. Tsing
uses the example of the cultivation methods in Indonesian Borneo to explain
this: many crops grew together in the same field — rice, bananas, taro, sweet
potatoes, sugarcane, palms, and fruit trees — and farmers needed to attend to
the varied schedules of maturation of each. For the scholar, this is a metaphor
for the interdependent relationships shared between all entities. It is, therefore,
impossible to disentangle and separate any being from another. More Than
Human can also be conceived as a polyphonic assemblage. Notably, the eight-
week-long event is not merely a gathering of artists and other practitioners
from different parts of the world; rather, it is an assemblage of the efforts,
perspectives and aspirations of the participants, organisers, partners and
audience, and the More than Human relationships and ways of living that can
emerge from them.



More Than Human

Exhibition dates: 27 May 2023 - 23 July 2023

Opening days: Tuesday to Sunday

Time: 10:00 am to 6:00 pm

Venue: Blanc Art Space Af

Building A1, Yard No.3, Jinghang East Road, Shunyi District, Beijing

It is clear from this definition that humans perceive themselves to be superior
to — and separate from — other beings. This concept of the human is built on
the idea of a liberal form of freedom: the ablitity to instil their desires and
needs onto other entities and the world itself. 2] Humans also seemingly
believe that they are free of any responsibilities for the problems facing our
world today, the most urgent of which include the exploitation of other
species, eradication of culturessocial isolation and gender discrimination.
Specifically, they believe themselves free from the need to make any
substantial changes to their lives as they can solve these problems with
technological solutions.

In More Than Human, we challenge the very idea of “humans” itself. We begin
by asking who actually is a human. But in trying to figure out the “who,” we
cannot neglect the “how” — the process of becoming (non-)human. How, for
instance, do humans order the world? And how are the problems facing the
world the result of the humanist norms and structures that order our world
today? Most importantly, we look at how a post-anthropocentric world would



look like — one where human beings do not reign supreme and acknowledge
their interdependency and entanglements with other species.

More Than Human is an artistic event curated and produced by DOSSIER and in
collaboration with, and supported by, EUNIC (European Union National Institutes
of Culture), Blanc Art Group, Choi Centre - Cloud House and other local and
international partners. More Than Human will open from 27 May to 23 July 2023.

The project is inspired by post-humanism: the subversion and reimagining of all
forms of humanist structures. This is done through a focus on post-human
subjects — beings that are rendered sub- and non-human or choose to exist
within the non-human realm. By exploring their lived experiences, resilience and
imagination, we seek to dismantle our anthropocentric views of humanity.

More Than Human will feature over twenty artists from different countries and
socio-cultural backgrounds and will comprise of an exhibition and a series of live
performances, panel talks, film screenings and workshops.

Artistic Director: Nessa Cui

Curators: Nessa Cui, Goh Wei Hao

Exhibition and Project Manager: Roy Liu

Media Coordinator: Mesh Wang

Social Media Editor: Yang Lu

Community Relation Coordinator: Zachary Chen
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